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Abstract Chinese landscape painting is an essential component of traditional Chinese art,
embodying distinctive aesthetic characteristics and profound cultural meanings. Rather
than serving as a realistic representation of nature, landscape painting integrates
philosophical reflection, cultural values, and artistic expression. From the perspective of
art appreciation, this paper analyzes the aesthetic conception, expressive techniques, and
cultural implications of Chinese landscape painting, and discusses its significance in
both traditional cultural contexts and contemporary aesthetic discourse. The study
suggests that Chinese landscape painting achieves a harmonious unity between artistic
form and cultural spirit through the construction of aesthetic conception and symbolic

expression.
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