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Abstract: As a crucial audiovisual expressive tool, film sound plays a significant role in
advancing the narrative, shaping the mood, and defining characters. The Italian film
*There’s Still Tomorrow* revolves around the daily life of a housewife, Delia, in the
aftermath of World War II, depicting her gradual awakening and eventual exercise of
women's suffrage amidst a repressive environment of enduring spousal violence and
bearing heavy domestic burdens. Director Paola Cortellesi skillfully employs various
sound elements, including dialogue, music, and sound effects, to create a richly layered

auditory atmosphere that enhances the film's emotional expressiveness and artistic
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appeal. Drawing on film sound analysis and semiotic theory, this paper examines the
application and metaphorical meanings of sound elements in *There’s Still Tomorrow®,
explores the role of film sound in shaping the viewing experience and deepening
thematic expression, and offers a new perspective for understanding the function of
sound in gender narratives. The study finds that the film constructs a distinct process of
progressive signification through dialogue, music, and sound effects. In scenes of daily
discipline, it transforms household sound effects into "noise loops,” accompanied by
light-hearted background music, packaging gender oppression as the "natural order" to
complete the ideological interpellation of the female subject. In scenes of power conflict,
it cleverly employs "anachronistic" love songs as a counterpoint to violent imagery,
using this audiovisual dissonance to deconstruct the absurdity of patriarchal violence
and achieve counter-interpellation. In scenes of awakening and breakthrough, Delia’s
"silent singing" represents a shift from forced muteness to active, silent resistance,
marking the reconstruction of female subjectivity and the achievement of collective
resonance. This paper reveals the central role of auditory signs in constructing a
narrative of female awakening, providing a case study for sound research in

contemporary films centered on women's themes.
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